3 studies,' it is no coincidence that this should be particularly concentrated in work by scholars of the Romantic and early Victorian periods. 3 In the first place, there is a wealth of primary material available: the eighteenth and nineteenth centuries are rich in examples of writing lives together. Siblings and spouses wrote and edited alongside one another: Charles and Mary Lamb writing their children's literature on one table; Dorothy Wordsworth watchfully transmuting poetic material for William;
Charles and Mary Cowden Clarke as a husband-and-wife academic team; or, as Lucy Ella Rose explores in this issue, Mary and George Watts responding to one another, sometimes to inspire and encourage, sometimes to critique. Family memoirs were a distinctive feature of the period, allowing writers to collaborate across time: Claudia Capancioni analyses the 'model of intergenerational mentorship and interaction' which emerges through Janet Ross' work on her female ancestors. Less harmoniously, Edmund Gosse's Father and Son (1907) rewrote the family narratives authored by his parents, as Kathy Rees shows. Friends might also write together, or write over one another: we are familiar with the creative intertextuality of Wordsworth and Coleridge, Shelley and Byron, but Julian North shows how their practices were borrowed and transformed within their wider friendship circle, as the memoirs of De Quincey and Trelawny took Romantic conversations to a larger Victorian readership.
Bringing such broader exchanges into view helps us understand life writing as a dynamic expression of relationship within social networks of writers and readers, rather than as the consecration of individual identity. This, in turn, connects with a new critical willingness to investigate the cultural work performed by sociability through the eighteenth and into the nineteenth centuries, from Enlightenment conversations to Victorian periodicals. 5 Recent studies of literary networks and coterie culture have suggested that 'it might be possible to chart an evolutionary sequence from sixteenth-and seventeenth-century scribal and print communities, via taverns, 7 This has led to acts of biographical and bibliographical recovery which question traditional canonical boundaries.
As Hay puts it, writing about her own decision to focus on the sisters, friends and forgotten female members of better-known circles, group biography can become 'an act of resistance towards posthumous and anachronistic constructions of significance'. Others also find collective biography a way of making occluded lives at least partially visible. Brake reflects on how her decision to write a dual biography of Walter and Clara Pater allowed the lesser known sibling to move into view and also revealed new aspects of her brother's life. Matthew
Sangster reads London plate series and directories as forms of multibiography in which we can recover -if only in glimpses -the lives of individuals who would never have become the subjects of more substantial books or articles.
5
The essays in our collection show that the study of women's collaborative life writing still has much to yield, but not necessarily within an exclusively female conversation. Almost as soon as gendered binaries were proposed in the theorisation of women's autobiography, there were calls for them to be eroded and for critics to acknowledge the ways in which maleauthored Lives might also express relational selves. Despite some excellent recent work on allusive dialogues and co-authoring between men, and between men and women, in Victorian and Romantic life writing, there is still much to be done in this area. We would like to thank the silent collaborators who have helped with this issue: the anonymous reviewers whose generous advice and suggestions have shaped these articles.
This collection was also shaped by the papers and discussions at the 'Writing Lives Together' conference held at the University of Leicester in September 2015, which in turn was
